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Key Questions

1. What does teaching poetry as design look like from a 
multiliteracies perspective?

2. How can multiliteracies broaden our understanding of 
students’ meaning-making activities as they engage with 
creative and poetic texts?

3. How can multiliteracies shed light on how teachers use 
poetry and creative texts to Design engaging, reflective, and 
anti-racist pedagogies?



Agenda

• Theoretical underpinnings: Poetry as 
Design

• Students as Designers

• Teachers as Designers: Antiracist 
Pedagogy as Design

• Poetry in any language classroom: 
Practical considerations



Background / 
Positionality

• Assistant professor (training pre-
service teachers)

• Volunteer teacher of community-
based adult ESL

• Certified public high school teacher

• Graduate assistant in German 
studies

• Teacher abroad



Theoretical Underpinnings



The "What" of 
Multiliteracies



What type(s) of person do you hope 
will emerge from your classroom?

What conditions support the growth 
of this type of person?



Design

Available Designs

Designing

The Redesigned



Available 
Designs

Representational: What do the meanings 
refer to?

Social: How do the meanings connect the 
people involved?

Structural: How are the meanings 
organized structurally?

Intertextual: How do the meanings fit 
together in the larger world of meaning?

Ideological: Whose interests are the 
meanings skewed to serve?



Designing

• Appropriating, revoicing, and transforming Available 
Designs

• Remaking the world by representing it in new ways

• Sense-making processes such as reading, listening, or 
viewing

• Communicative processes such as writing, speaking, or 
creating pictures.



The Redesigned

• New, unique meaning which results from Designing

• How, through the Act of Designing, the world and the 
person are changed

• “The act of representing to oneself the world and others’ 
representations of it, transforms the learner themselves. 
The act of Designing leaves the designer Redesigned” 
(Cope & Kalantzis, 2009, p. 12)



Jamaica Kincaid 
(1978) "Girl"



Vote "Agree" 
or "Disagree"

• Gender impacts how one is 
expected to act.

• Race impacts how someone is 
expected to act.

• Gender roles change across 
generations.

• It is important for young people to 
“behave” to advance in society.

• Guardians should use “tough love” 
to protect their children from harm.





"Girl" by
Jamaica
Kincaid





Design

Discussion

• What genre is this?

• Why do you think Kincaid
chose to use so many
semicolons? What effect does
it have on the text?

• What is the tone? Why do you
think the mother was giving
this advice?

Writing

• Write a new text in which one
character gives advice to another. You
may choose the identities of your
characters (such as "girl" and
"mother").

• Why did you choose your characters?
What choices did you make as you
wrote your text?



Available 
Designs

Representational: What do the meanings 
refer to?

Social: How do the meanings connect the 
people involved?

Structural: How are the meanings 
organized structurally?

Intertextual: How do the meanings fit 
together in the larger world of meaning?

Ideological: Whose interests are the 
meanings skewed to serve?



Questions?



The "How" of 
Multiliteracies



The "How"

Experiencing (Situated Practice)

Conceptualizing (Overt Instruction)

Analyzing (Critical Framing)

Applying (Transformed Practice)



Design aims to...

• Read the new and unfamiliar

• Include and involve “non-mainstream” meaning-making and 
Design practices

• Validate the different Available Designs of meaning

• Restore human agency and cultural dynamism to the process of 
meaning-making.

• Appropriate Available Designs and recreate in Designing

• Transform learners by producing new meanings



Critiques of Multiliteracies

• Text-centric and grammar-centric

• Texts are not "about" the world, but participants in the
world

• Inappropriately characterizes youth literacy activities as
"rational" and purposeful

• Rhyzoanalysis and emergence

• Focuses on "students" and "Designers" instead of
"humans"



Poetry as Design



Why Poetry?

Oral fluency (Reppert, 2004)

Academic literacy (Iida, 2011, 2017)

Peace education (Hess, 1999)

Self-reflection (Hanauer & Disney, 2014, p. 14)

Critical literacies (Keneman, 2017)



Waheed (2013)



If / then...

If _________________,
then ______________.
But if ______________,
then ______________.









"L" is for the way you look at me

King Cole (1965)



Shufflebarger, 2021, p. 55









Poetry as Design

•Honoring student creativity, resources, and
meaning-making

•Recreate or react to a discussion or theme by
creating a poem.

•Recreate a poem based on a “mentor” text or
other poem



Questions?



Antiracist Pedagogy 
as Design





Censorship

• 155 bills across 38 states were introduced in 2021 to censor what teachers could
say or teach

• HB 1134 proposed banning the teaching of slavery

• 3,330 ALA book challenges in last quarter of 2021

• Books were most frequently challenged when they contained content relating to
LGBTQ and race or when the authors identified as Black or LGBTQ

• 41% of banned books featured titles that contained lead or secondary characters
who were LGBTQ, and 40% of the banned books contained main or secondary
characters of color

Gabbat, 2022; Wu et al., 2022; Carlson, 2022; Cart, 2022; MacDonald, 2022; Figueroa, 2022; Pekoll, 
2020; Collins, 2022; Yorio, 2022



"One either allows racial inequities 
to persevere, as a racist, or 
confronts racial inequities, as an 
antiracist" Kendi (2019)



NCTE (2021) Standards for ELA Educators

• Standard 1 [Learners and Learning in ELA]: Candidates apply and demonstrate knowledge of learners and 
learning to foster inclusive learning environments that support coherent, relevant, standards-aligned, 
differentiated, and antiracist/antibias instruction to engage grade 7–12 learners in ELA.

• Standard 2 [ELA content knowledge]: Candidates apply and demonstrate knowledge and 
theoretical perspectives, including antiracist/antibias ELA, pertaining to texts, composition, language, 
and languaging.

• Standard 3 [planning for instruction in ELA]: Candidates apply and demonstrate knowledge of 
theories, research, and ELA to plan coherent, relevant, standards-aligned, 
differentiated, antiracist/antibias instruction and assessment.

• Standard 4 [implementing instruction in ELA]: Candidates implement planned coherent, relevant, standards-
aligned, differentiated, and antiracist/antibias ELA instruction and assessment to motivate and engage all 
learners.

• Standard 5 [Professional responsibility of ELA teachers]: Candidates reflect on their ELA practice, use 
knowledge and theoretical perspectives to collaborate with educational community members, and demonstrate 
readiness for leadership, professional learning, and advocacy.



Anti-racist Educators... (NCTE, 2019)

1 Bring the realities of the present day into the 
classroom

2 Use all texts strategically to give students 
opportunities to talk about systemic inequities

3 Create projects that encourage student 
activism



Langston Hughes, 
"Park Bench"



Langston 
Hughes 
(1995), 
"Park 
Bench"

I live on a park bench.
You, Park Avenue.
Hell of a distance
Between us two.

I beg a dime for dinner-
You got a butler and maid.
But I'm wakin' up!
Say, ain't you afraid

That I might, just maybe,
In a year or two,
Move on over
To Park Avenue?



Langston Hughes (1933), "Park Bench"1933 text
I live on a park bench.
You, Park Avenue.
Hell of a distance
Between us two.

I beg a dime for dinner-
You got a butler and maid.
But I'm wakin' up!
Say, ain't you afraid

That I might, just maybe,
In a year or two,
Move this park bench over
To Park Avenue?

1935 text
I live on a park bench.
You, Park Avenue.
Hell of a distance
Between us two.

I beg a dime for dinner-
You got a butler and maid.
But I'm wakin' up!
Say, ain't you afraid

That I might, just maybe,
In a year or two,
Move on over
To Park Avenue?



Hostile Architecture

"structures that are 
attached to 

or installed in spaces 
of public use in 

order to render them 
unusable in certain 
ways or by certain 

groups" 

(Petty, 2016, p. 68)



Hostile Architecture • Miller (2022)
• Petty, 2016, p. 68
• Fussey et al. (2012)





Tucson Museum of 
Art Community 

Sanctuaries Willett (2018)





NCTE, 2021



Questions?



Maggie Smith (2016, 
2020), "Good Bones"



about good bones: This place could be beautiful,

Life is short, and I’ve shortened mine

to sell them the world. Any decent realtor,

though I keep this from my children. I am trying

walking you through a real shithole, chirps on

stranger, there is one who would break you,

I’ll keep from my children. The world is at least

a thousand deliciously ill-advised ways

fifty percent terrible, and that’s a conservative

For every loved child, a child broken, bagged,

is at least half terrible, and for every kind

in a thousand delicious, ill-advised ways,

Life is short, though I keep this from my children.

For every bird there is a stone thrown at a bird.

right? You could make this place beautiful.

estimate, though I keep this from my children.

sunk in a lake. Life is short and the world



"Good Bones" 
(Smith, 2020)

Life is short, though I keep this from my children.
Life is short, and I’ve shortened mine
in a thousand delicious, ill-advised ways,
a thousand deliciously ill-advised ways
I’ll keep from my children. The world is at least
fifty percent terrible, and that’s a conservative
estimate, though I keep this from my children.
For every bird there is a stone thrown at a bird.
For every loved child, a child broken, bagged,
sunk in a lake. Life is short and the world
is at least half terrible, and for every kind
stranger, there is one who would break you,
though I keep this from my children. I am trying
to sell them the world. Any decent realtor,
walking you through a real shithole, chirps on
about good bones: This place could be beautiful,
right? You could make this place beautiful.



Luis Valdez: In Lak'ech

Tú eres mi otro yo.
You are my other me.

Si te hago daño a ti,
If I do harm to you,
Me hago daño a mi mismo.

I do harm to myself.
Si te amo y respeto,
If I love and respect you,

Me amo y respeto yo.
I love and respect myself.



Shaadi Shirazi 
(1258)

Bani Adam

• Which translation do you 
like best? What features 
make you like it?

• How do the different 
word choices in the 
translations combine 
to illuminate the meaning 
of the original poem?

• What criteria would you 
use to determine which 
translation is the 
"strongest"?

Bani Adam (2022)



Linda Christensen (2015). Rhythm and Resistance: 
Teaching Poetry for Social Justice

1) Roots: Where We're From
• Name Poems, I Am Poems

2) Celebrations
• Praise poems, odes, celebration poems, memories

3) Poetry for the People
• Storytelling, ancestors, metaphor poem

4) Standing Up In Troubled Times
• What If poem, perspective poem

5) Turning Pain into Power
• Forgiveness poems, Knock Knock, Black like Me

6) The Craft of Poetry
• Image craft, verb craft, line breaks, list and repetition, revision



Pablo Neruda 
(1990)

"Oda a 
los calcetines" 

"Ode to my 
socks"

Violentos calcetines,

[…]
Eran tan hermosos que 
por primera vez
mis pies me parecieron 
inaceptables,
como dos decrépitos 
bomberos,
bomberos indignos de 
aquel fuego bordado,
de aquellos luminosos 
calcetines.

Audacious socks,
[…]
They were
so beautiful
that for the first time
my feet seemed
unacceptable to me,
two tired old
fire fighters
not worthy
of the woven
fire
of those luminous
socks.



"If I want my students to imagine a more just society, I 
must spend time teaching them how to find what's good 
as well as to find what's wrong. My classroom provides a 

small space to undermine a social system that daily 
damages my students with belittling messages. I hope to 

help students not only construct a critique, but also to 
build a community that can appreciate the ordinary, laugh, 

and share joy" (Christensen, 2015, p. 62).



Linda Christensen (2015). Rhythm and Resistance: 
Teaching Poetry for Social Justice

• Make lists
• Examine...

• objects
• people
• streets
• art
• pictures

• Find poetic language in historical texts and videos

• Compare remixes of songs
• Revise language to eliminate cliches and abstract nouns
• It takes time



Poetry as Design in Any 
Language Classroom



Standards



Bleuel, 2017



Choosing Activities for Poetry as Design

• How does the poetry illuminate a past, present, or future theme for
the course?

• How does the poetry challenge our assumptions?

• How does the poetry provide Available Designs as well as the
opportunity for Designing?

• What opportunities for play does the poetry provide?

• How will learners transform the texts and themselves by engaging with
the poetry (and each other)?

• How will student engagement with poetry illuminate meanings that
are not recognized in traditional assessments and activities?



Playing with design through poetry

• How do learners draw upon multiple social resources to make meaning?

• How do learners make meaning with multilingual resources?

• How do learners use humor, elements of surprise, or language in unexpected or novel ways?

• How do learners make meaning collaboratively?

• How do the meanings change through dialogue/engagement with other texts and humans?

• How do learners apply meaning in multiple modes, genres, or forms?

• What commentaries are learners making about nature or the world?

• What meanings are they making outside the classroom?

• How do learners contribute to a discussion about a social justice issue, or add a new 
perspective?

• How are learners designing the world? 

• How do texts, others, and the world shape them?



Conclusions

• Language play

• Multilingual

• Deliberate choices with language
• Form, structure, word choice, space, rhyme, imagery, meter

• Themes

• Accessible

• Empathy

• Exploration of social justice themes



Getting started and discussion

• How do you use /want to use poetry in your classroom?

• How do you connect antiracist pedagogy and
multiliteracies in practice?

• How have you navigated institutional or other
challenges?

• How have you connected Design experiences in the
classroom with experiences in the community?

• Is there a poem that you really enjoy that you would like
to bring to your students, but haven’t yet?
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Thank you for attending!

I'd love to hear about what you're doing in your 
classroom or answer questions!

amashuff@iu.edu


