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Introduction & Rationale

Multimodal composing: the “means, processes, and practices”
of communication expressed through use of multiple modes
that are situated socioculturally and that interactwith an
audience that goes beyond the classroom (McGrail &
Behizadeh, 2016, p. 25).

Modes are semiotic resources for meaning making,
including, but not limited to: images, sounds, music, text, and
videos (Kress, 2003, 2010; Jewitt, 2009).
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Introduction & Rationale
Increasing importance of multicultural and multilingual competences
(Douglas Fir Group, 2016; New London Group, 1996)

Little research on multimodal composing in second language contexts
other than English (Kumagai et al., 2015; Schmerbeck & Lucht, 2017)

Multimodal composing supports academic learning (Pacheco et al., 2017),

self-reflection (DeJaynes, 2015), & multilingual identities (Cummins et al.,
2015)

Language learning and study abroad: how multimodal composing may

mediate expansion of linguistic and cultural repertoire




Research Questions

¥

1. How do students reflect on their linguistic and
cultural experiences through multimodal video

reflections while studying abroad?

How do students leverage multiple modes (e.g.,
video, visuals, text, voice) to communicate their
reflections?







Functions

Previous Research

Multimodal Composing and
Translanguaging:

® Foster engagement (Ivkovic, 2019; Kumagai
et al., 2015; Jiang & Luk, 2016)

® Development and affirmation of - ﬂ

multilingual identities (Cummins et al., "’ -
2015; de la Piedra, 2010) AGENCV

® [Leveraging of full semiotic repertoires to @ @
' : (/I Rede51gned n

convey meaning through multimodal

codemeshing (Pacheco & Smith, 2015; New
Smith, Pacheco & de Almeida, 2017) 9 Available

Design




Brain Break:

Any questions on
theory?




Method & Participants
Six-week French language and culture study abroad
program in Paris; Summer of 2018 and 2019
Third-year coursework on written and spoken French in
cultural contexts

Multiliteracies portfolio throughout the course (Schmerbeck
& Lucht, 2017). Here I focus on the vlogs.

19 participants:
o Undergraduate students
o Majoring or minoring in French
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“Vlog, also known as video blog, is
a blog type composed of video
series that the users shoot by
themselves, they upload to the
Internet environment after

optional edits and that the users
can comment about and vote (Gao,
Tian, Huang & Yang, 2010;
Frobenius, 2011).”

-Carral et al., 2019, p. 164
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Multimodal Transcription
(Flewitt et al., 2014)

NVivo for Coding

Data Analysis

Open %%
Coding

Axial Coding

Selective Coding
(Strauss & Corbin, 1998)
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Phase 1: Open Coding

Phase 2: Axial Coding

Phase 3: Selective Coding

-Learning French
grammar/syntax

-Learning to French
pronunciation

-Learning French vocabulary

- Learning French through multimodal composing

‘Repair French grammar/syntax
‘Repair French pronunciation
‘Repair French vocabulary

‘Repairing French through multimodal composing

‘Repeated recordings

-Rehearsal of French through multimodal
composing

‘Increased confidence using
French
-Translanguaging

-‘Metalinguistic awareness through use of multiple
modes

Doing Multilingualism
through Multimodal
Composing




‘Envisioning multilingual self
-Trying on identities

‘Trying on identities through multimodal composing in
French

‘Reflecting on culture
‘Reflecting on identity
-Setting French language goals

‘Reflecting through multimodal composing

-Cultural comparison
-Social justice issues

-Cultural comparisons and connection to current events

Reflecting on culture and
identity through multimodal
composing in French

-Collaborating with peers
‘Commending peers

-Connecting to the peers through multimodal composing

-Humor

-Humor

Connecting to Peers through
Multimodal Projects

-Genre awareness
‘Modal matching

- Creating a personal look through multimodal
composing

-Teaching audience

-‘Teaching audience through multimodal composing

Developing Identities as
Multilingual Multimodal
Composers

‘Difficulty learning French
‘Difficulty with host family
-Difficulty with technology
-Time constraints

-Constraints of multimodal composing abroad

Constraints of multimodal
composing abroad




Multilingualism
through

Multimodal
Composing






http://www.youtube.com/watch?v=Fv5ZkLqWTqY&t=340

2. Multimodal
Reflections on

Culture &
Identity
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Shedding the “Rose Colored Glasses” to Reflect on
Culture

J’ai eu ma propre renaissance pendant mon temps a
Paris...Mon identité comme citoyenne globale a

augmente...Je quitte mon vieil extérieur et je me vois
comme citoyenne du monde...maintenant je vais
pouvoir voir les pays avec une maniere pragmatique,
pas avec lavie en rose ou “rose colored glasses.”
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[Bea talks directly to the
camera)

Il y a beawcoup de choses en
France qui sont les mémes aux
Etats-Unis, Par exemple, les
femenes font une grande queue
en attendant powr la salle de
bain pendant ((shakes head))
les homnmes marchent dans les
toilettes et retournent en cing
secondes

There are a lot of things in
France thar are the same (n
the United States. For
example, women make a long
line when wailting for the «

restrooms while ((vhakes 'URRR RL
head)) men walk into the

bathroom and come back in
five seconds.
‘-\ Slow motion video of women Gifs and text appear on screen one after another. Text spins around and
‘\\ waling in line for restrooms, with a gl!‘s move.
S | “clock ticking™ noise effect. Sound effects of sheep baaing and cows mooing.
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| / Trying on Identities and Fitting in Through
Multimodal Reflections






http://www.youtube.com/watch?v=ylw6mimrTCY&t=154

3. Developing
Identities as
Multilingual

Multimodal
Composers
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Questions about
why vlogging
may be

beneficial to our
students?
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Scaftfolding
L2 Vlogging

How to help your students shoot
for the moon in their 7\

multimodal compositions




Embrace Mucking

Around (Gee, 2017) Workshops

Anticipate
Challenges

How to Scaffold L2 Vlogging

Digital Writers’ %%

Engage in vlogging
yourself

Horizontal
designing

Promote sharing beyond the
classroom




Embrace Mucking
Around (Gee, 2017)
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Step 3. Digital Writers’ Workshops (Dalton, 2013)

Multimodal & Genre
Workshop

Previous students’

work (amateur
vlogs)

Professional vlogs
Discussion of
modal choice
Modal observations

Translanguaging Mini Technological
Workshop Workshops

- Focuson - How to use tech
Multilingualism tools
Method (Cenoz & Tutorials
Gorter, 2014) Forefront student
expertise




4. Horizontal
Designing: Let

students take the
reins!




Step 5. Engage in vlogging yourself, as the students
make their first vlogs



http://www.youtube.com/watch?v=IBATP4u6tkE

Promote sharihg
beyond the
classroom.
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How can you use
vlogging in your

classes?

Use the Q&A to brainstorm how
you might use vlogging in your =

teaching contexts.




Merci! jGracias! !

Any questions?

amgottn@email.arizona.edu
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